
H H Black 

Black  Black  

Page 10 T H E  E A S T  B O S T O N  T I M E S - F R E E  P R E S S   Page 14 Wednesday, February 3, 2016

To Place Your Ad 
Call 781-485-0588

Real Estate Transfers
BUYER 1 BUYER 2 SELLER 1 SELLER 2 ADDRESS CITY PRICE
Thea, Sok C Chen, Hugh 74 Bayswater Street RT Duff, Lori 74 Bayswater St East Boston $822,500
Branger, Andres E                                     Landaverde, Omar C Landaverde, Yessika M  178 Brooks St East Boston $620,000
Santander Bank NA                                     Contrera, Albert Sanrander Bank NA 1 Emmons St East Boston $53,681
218-220 Havre Street LLC                              218 Havre LLC                                     218-220 Havre St East Boston $840,000
Dolan, Derek                                          MBC Ventures LLC                                  276 Princeton St #1 East Boston $325,000
Fox, Matthew T                                        Kovalcsik, Aaron                                  336 Saratoga St #4 East Boston $384,000
Paley, Irina                                          Retlav RT Ferme, Walter M 279 Sumner St East Boston $815,000
171 Trenton Street LLC                                Cambria, Frank P Cambria, Kendra L 171 Trenton St East Boston $488,000
Winthrop Maverick LLC                                 Boston Realty Developers                          6 Winthrop St East Boston $865,000
Winthrop Maverick LLC                                 Bhatia, Neeraj                                    8 Winthrop St East Boston $235,000

Crossword Puzzle

Getting Out

37 MAVERICK SQUARE  n  EAST BOSTON  n  617/561-4495

Marblehead Little Theatre’s ‘The Miracle Worker‘ astounds audiences

30 Judy of “Laugh-In”
33 H.S. junior’s exams
34 Ruined
36 Burrowing rodent
37 Volcanic rock
38 Tyler or Ullmann
39 Whitney known for his 
gin
42 Rapping Doctor
43 Terminate
45 Band or diction starter?
46 Loss of muscular coordi-
nation
48 Supply the food
49 Howard or Isaac
51 Claire and Balin
52 Dampen
53 Mr. Baba
54 Actress Lupino
55 Baton Rouge sch.
56 Look up and down

ACROSS 
1 Keystone __
5 Fill past full
9 Type of numeral
14 Indy-winner Luyendyk
15 __-Neisse line
16 Turn inside out
17 Loser’s cry
20 “__ Sanctum”
21 __ “King” Cole
22 Lover of Hero
25 Scatterer
29 Prance about
30 Chef
31 Columbus sch.
32 Purloined
33 Cardsharp’s maneuver
34 Go-getter
35 Loser’s cry
38 Poetic meadows
40 Novelist Ernest
41 Stage whisper
44 Ailing
45 Sheep shed
46 Away from the bow
47 Sticky
49 Topped the bill
50 Colonial insect
51 Aviator Balbo
52 Loser’s cry
59 Senior
60 Indira’s dress
61 Bronte heroine
62 Crownlet
63 Annapolis sch.
64 Act

DOWN 
1 Bandleader Winding
2 California fort
3 Bakery buy
4 Florida State players
5 14-line poem
6 Poisonous snake
7 Shred
8 Misdo
9 Comment
10 Egg-shaped
11 Ran into
12 Circle section
13 Ultimate degree
18 Fergie’s ex
19 Put in a pyramid
22 World Series determiner: abbr.
23 Break bread
24 Frank admissions
25 Wise lawyer
26 More ligneous
27 Compass pt.
28 Karel Capek’s sci-fi play

57 Exist
58 Crimson or scarlet

By Sheila Barth
barths@comcast.net

At last Friday’s opening 
night performance, Marble-
head Little Arts Theatre’s  
director, Anne Lucas, ex-
citedly talked to me about 
her two-hour production of 
William Gibson’s two-act  
play, “The Miracle Worker”. 
Versatile Lucas is a for-
mer theater arts teacher at 
Salem State University, 
singer, performer,and di-
rector, whose passion for 
theater arts and education 
is boundless and infectious. 
She had important reasons for 
helming this powerful play 
about Helen Keller, the famous 
deaf, blind, mute heroine who 
overcame her afflictions be-
cause of her persistent teach-
er, Anne Sullivan’s tenacity.  
Lucas is concerned that many 
of today’s younger generation 
are unaware of Miss Keller’s 
battle to overcome her lim-
itations, especially at a time 
when her only alternative was 
to be warehoused in an insti-
tution - specifically, a horren-
dous insane asylum - until Sul-
livan was recruited to travel to 
the Keller household in Tus-
cumbia, Ala., and work with 
undisciplined young Helen. 
When Helen Keller was born 
June 27, 1880, she was a nor-
mal infant, until she became 

sick at 19 months old and lost 
her sight and hearing. Because 
she couldn’t hear, she also 
lost the ability to form words 
and connect them to people, 
places, emotions, and items.  
Medical resources were lim-
ited. Although Helen’s par-
ents took her to several doc-
tors, her care was restricted 
to her home, until  Sullivan 
arrived from Boston’s Per-
kins Institution for the Blind.  
Headstrong, Irish-Catholic 
Sullivan had her own prob-
lems. She had been orphaned, 
with poor eyesight, due to an 
untreated eye disease, and had 
been poverty-stricken. As a 
child, she and her younger 
brother, Jimmie, were sent 
to a Tewksbury, Mass. poor 
(alms)house, where Jim-

mie succumbed to disease.  
Partially blind, Anne had un-
dergone several operations, 
and was later sent to Boston’s 
Perkins School for the Blind, 
where she worked with the 
children, and traveled alone to 
Alabama, determined to help 
young Helen avoid her fate. 
Gibson’s touching play, “The 
Miracle Worker,” is a heart-
warming, compelling account 
of Sullivan and Helen’s ear-
ly relationship and miracu-
lous breakthrough, that led 
to Miss Keller’s ability to 
speak, earn a bachelor of arts 
degree from Radcliffe Col-
lege, and become an interna-
tionally celebrated, inspiring 
author, lecturer and activist. 
When Miss Keller died June 
1, 1968, she became an ever-

lasting, universal beacon of 
hope to the deaf and blind.  
Today’s progressive technolo-
gy and treatment have vastly 
improved, but Lucas wants 
this youthful generation to 
know about Helen Keller, 
her struggle, and triumph 
over her afflictions. She also 
wants to share the triumph 
of the one woman who re-
fused to give up on Helen. 
Sullivan was the consum-
mate teacher. She spent her 
lifetime watching Helen’s in-
credulous rise to international 
fame as a treasured speaker 
and advocate for the afflicted. 
Lucas sought not only actors, 
but performers who could 
handle tough, physical,  emo-
tional roles. She successfully 
found an ideal combination 
- 13-year-old rising star-bal-
lerina, Grace Studley of 
Boxford, a seventh-grader at 
Masconomet Middle School, 
and accomplished actress-ex-
ercise specialist, Alex Alex-
ander of Marblehead. Aid-
ed by sign language coach, 
Nneamaka Mordi, (who por-
trays Viney), this dynamic 
duo evokes gasps, tears, and 
amazement during several 
physically challenging scenes 
and scuffles, when Annie tries 
to discipline wild, little Hel-
en, teach her sign language 
and its connection to words, 

items, and emotions. The 
duo received appreciative ap-
plause after powerful scenes 
involving Helen’s tantrums, 
and their intense physical 
battles. During the finale, the 
cast, director and crew earned 
an enthusiastic, well-de-
served, standing ovation.  
The reason? This production 
easily rivals any professional 
one I’ve seen. Andrew Bar-
nett’s set, with its outdoor 
setting, doors, makeshift 
eaves, and dual platform, 
is impressive in this cozy, 
black box theater, as is El-
vira Schoenthal’s post-Civil 
War, early 20th century pe-
riod costumes, and Len Sch-
nabel’s, lighting. Olivia Mae-
rz’s sound effects punctuate 
Annie Sullivan’s stream of 
consciousness and memories, 
haunted by her little brother’s 
pleas and heart-rending death. 
Eloquently performing as 
Helen’s mother, Kate, Kaitlin 
Eggers delivers a fine por-
trayal of conflicted maternal-

ism. “How do you discipline 
an afflicted child?,” she asks, 
heartbroken. Kate loves Hel-
en, comforts the child, and 
forgives her unbridled behav-
ior, yet reluctantly agrees to let 
Annie have total control over 
Helen for a period of two-three 
weeks. Ron Amon is blustery, 
but also conflicted as diehard, 
anti-Yankee, Southern news-
paper publisher/Helen’s dad, 
Capt. Keller, a proud cousin 
of rebel leader, Robert E. Lee. 
Rene LaPlante adds pathos as 
James, the captain’s grown-up, 
estranged, wise-cracking son 
and Helen’s older half-brother. 
The rest of the cast, including a 
winsome group of youngsters 
portraying blind children, 
provide touching support. 
Take the family to see “The 
Miracle Worker” before it 
closes Feb. 7. Lucas and Co. 
have created an eye-opening, 
jaw-dropping production that 
is guaranteed to gather acco-
lades and make stimulating 
dinner conversation.

Trinity Irish Dance Company strut, stomp, tap and twirl at Cutler-Majestic Theatre 

BOX OFFICE
Two-act, two-hour production of William Gibson’s “The 

Miracle Worker,” appearing through Feb. 7: Friday-Sunday, 7:30 
p.m.; Feb. 6, ar 2 p.m. Marblehead Little Arts Theatre 12 School 
St., Marblehead. Tickets, $25; student matinee tickets, $15. Visit 
www.mltlive.org.

By Sheila Barth
barths@comcast.net

Aye, ‘twas a fine way to 
spend two hours on a sunny 
Sunday afternoon in Bos-
ton, watching globally-ac-
claimed Trinity Irish Dance 
Company kick up their heels. 
Families came, from grand-
mothers with canes and walk-

ers, to parents with young’uns 
who were so excited, they 
danced and twirled on Trem-
ont Street and inside the 
Emerson/Cutler Majestic 
Theatre lobby, eagerly await-
ing for the show to begin. 
My 17-year-old granddaugh-
ter, Jamie, herself an Irish 
dancer, couldn’t wait to see 
the famous group, hoping 

to someday emulate some 
of their more graceful and 
complicated moves someday.  
The renowned, youthful 
American dance company, 
composed of 22 agile danc-
ers and five musicians from 
the Heartland,eastern US, and 
grand Old Sod, is celebrated 
for its melding progressive, 
cutting edge, contemporary 

moves with traditional hard- 
and soft shoe steps. Since 
its inception, the group has 
won several internation-
al and national awards and 
gold medals.They have per-
formed in prestigious venues 
in the United States, for roy-
alty in Monaco and Tokyo, 
for US and Irish presidents 
and Indian meditation mas-
ters. They’ve also performed 
sold-out tours in Europe, 
Asia and North America, 
appeared on several TV pro-
grams and in top-rated films. 
After a 10+-year hiatus, the 
troupe returned  briefly to 
Boston, performing only 
on Saturday and Sunday.  
Founding artistic director 
Mark Howard is creator and 
primary choreographer of the 
Chicago-Milwaukee-Mad-
ison-based company, along 
with co-choreographers Riv-
erdance star Colin Dunne 
and Sandy Silva, adding their 
fancy footwork. Howard is 
considered responsible for 
creating this Irish-American 
company’s claim to fame. 
They’re called the birthplace 
of progressive Irish dance, 
which spawned artistic free-
dom, leading to commercial 
companies such as “River-
dance”. 

Trinity Dance Compa-
ny avoids all the sensational 
stage trappings that glamor-
ize commercial companies 
and focuses on the dancers 

and musicians instead. The 
stage is generally darkened, 
the background wall changes 
hues during numbers, from 
brilliant scarlet, green, purple, 
blue, and brown at times. The 
five accomplished musicians: 
Pittsburgh native fiddler-vio-
linist-dancer, Kathleen Gren-
nan; Irish Jersey City native 
Brian Holleran on flute and 
whistle; Northern Irish per-
cussionist Paul Marshall; 
singer-songwriter-guitarist 
Brendan O’Shea, originally 
from Killarney, Ireland and 
currently from New York 
City;and new member, Chris-
topher Kurwin, are marvelous 
throughout.

In first act number, Com-
munion, created by Howard 
and Silva, followed by Dawn, 
Sevens, 1982, Johnny, and 
Black Rose, the mood swiftly 
shifts from solemn to uplift-
ing, upbeat, rousing, cheerful, 
poetic, militaristic, mystical. 

The group’s precision and 
formations, with complicat-
ed foot, arm and hand move-
ments, are remarkable, as 
they break from one or two 
lines into smaller groups, in-
tertwining in a large circle or 
a line.  Although one of the 
dancers slipped and fell on 
stage, she quickly bounced 
back up, without interrupting 
the line or missing a beat.

The primarily female com-
pany is punctuated by two 
male dancers, Craig Ashurst 

and Peter Dziak, garbed in 
black, who kick up their heels, 
twirl, leap, tap and stomp with 
precise staccato. Wearing 
black kilts in another number, 
the two young men shine in 
their solos, as do their female 
counterparts.

During a rousing ensem-
ble number, three adorable 
little dancers in exquisite glit-
tery costumes glide acoss the 
stage, leaving theatergoers 
wanting to see them perform 
more.

It doesn’t happen. 
In the second act, consist-

ing of Colin Dunne’s opening 
set, Listen, a preview, fol-
lowed by Howard and Co.’s 
Push, Curran event, (named 
for choreographer-creator 
Sean Curran), and final num-
ber, Roy, the group is relent-
lessly exciting.The female 
ensemble creates its own per-
cussive beat, each wielding 
two sticks, hitting them to-
gether, with their fellow danc-
ers’, or on the floor, pounding 
out their rhythm.

If you missed Trinity 
Dance Company’s perfor-
mance, don’t fret. I have a 
feeling they’ll return here 
again, based on theatergoers’ 
enthusiastic standing ova-
tion and greetings as dancers 
lined the lobby and outside 
the door, chatting and taking 
photos with individuals.
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